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Girsel sanatlarda lisansiistii derecesi aldigi Emily Carr University of Art + Design'da
halen Kiiltiirel Calismalar Bdliimii'nde ders veriyor. Sanat pratiginde yerlestirme,
cizim, heykel, video, ses ve sanatci kitaplari gibi genis bir yelpaze kullanan Tagdelen,
dilin ve metnin ¢esitli formlarindan yararlanarak dznelik kavramini sorguluyor.
Sanatgl, sivri bir mizah anlayisiiceren projelerinde kiiltiirel 88retilerin kisinin kendini
ifade etmesindeki etkileriniinceleyen siireclere odaklaniyor. Tasdelen'in bireysel ve
karma actig1 mekanlardan bazilari: Vancouver'da Western Front, Access Gallery,
Republic Gallery, 221A, Gallery 295 ve Charles H. Scott Gallery; istanbul’da NON,
ARTER ve Sanatorium; Viyana'da MAK — Museum of Applied Arts; Hannover Kunst-
verein; Denver'da Biennial of the Americas; Toronto'da Oakville Galleries. Kanada'nin
Vancouver sehrinde yasiyor ve calisiyor.

Tagdelen holdsan MFA in Visual Arts from Emily Carr University of Art + Design, where
he teaches in the Critical and Cultural Studies department. His multidisciplinary
practice involves a range of media, such as installation, drawing, sculpture, video,
sound and artist books. He uses text and language in various forms to conduct subtle
inquiries into subjectivity and its representations. His diverse projects, characterized
by a merdant humour, alsoinvolve himin a reflective process that brings self-
expression into question within the context of culturally learned behaviours. Erdem
Tasdelen’s work has been featured in solo and group exhibitions at the Western Front,
Access Gallery, Republic Gallery, 221A, Gallery 295 and the Charles H. Scott Gallery in
Vancouver; Galeri NON, ARTER and Sanaterium Gallery in Istanbul; MAK — Museum of
Applied Arts, Vienna; Kunstverein Hannover; Biennial of the Americas in Denver and
Oakville Galleriesin Toronto. He lives and works in Vancouver, Canada.

1970, pek cok seyin yani sira Love Story filminin “Ask hicbir za-
man pisman olmamaktir” sloganiyla diinyayi sarstigi, 1960'larin
ozgiir askisavunan "Savasma Sevis” mottosunun kapitalizm
tarafindan icsellestirilmesiyle beslenen modern romantik ask
fenomeninin bir popiiler kiiltiir 9&esi olarak resmen hayat-
larimiza dahil oldugu yil. Kim Casali'nin hazirladigi, 6nce Los
Angeles Times'da siyah-beyaz, daha sonra Mail on Sunday gaze-
tesinde renkliyayinlanan gizgi bant “Love is” de bu fenomenin
bir parcasiydt. Tiirkiyeli bir iiretici1993'te bu cizgi bantlarini
cift dilli olarak cift aromali bir ¢ikletle birlikte piyasaya siirdii.
“Sipsevdi” cikletleri “askin iki meyvesi” fikriyle cilekli/muzlu,
visneli/limonlu, naneli/mentolld, elmali/limonlu ve hindistan-
cevizli/fananasliversiyonlarda iiretildi, 1990'larda ergenligini
yasayan kusakca cok sevildi. Bir kusagin askla ilgili 6grenme ve
sartlanmalarinin kaynagi bazen boyle kiiciik ayrintilarda ortaya
¢ikiyor. Ote yandan, Michael Hardt gibi iginde bulundugumuz
sistemde kendi kolektivitemizi nasil yeniden yaratabi[eceéirﬁiz
meselesine kafa patlatan diisiiniirler icin, ask politik séylemin
akistni kirmak ve egemen olmayan sosyal ve dznesel olusumlar
lizerine diistinmenin en temel yolu, donistirici, kolektif bir
farkl olma hali.

Askanne orlabileceéine dair popliler kiiltlirden ve felsefeden
gelen iki birbirinden farkli 6zneye iliskin &nerme, nlimiize
radikal bir tamamlanamazlik hali ortaya koyuyor. ilk asklarini

1970, among a great deal else, is the year the movie Love Story
shook the world with the signature line ‘Love means never
having to say you're sorry, the year when the modern roman-
tic love phenomenon —propelled by the capitalist cooption of
the motto ‘Make love not war’ of the free love culture of the
1960s— officially became part of our lives as an element of pop-
ular culture.

The comic strip ‘Love is...' by Kim Casali, first published in
black-and-white inthe Las Angeles Times and later in colorin
Main on Sunday, was part of this phenomenon. In1993, a busi-
nessman in Turkey marketed bilingual versions of these comic
strips together with a two-flavored chewing gum. Known as
‘Sipsevdi, these gums were produced with the concept ‘the two
fruits of love' in flavor couplings such as strawberry/banana,
sour cherry/lemon, mint/menthal, apple/lemaon, and coconut/
pineapple, becoming very popular with the generation that
reached adolescence during the 1990s. Sometimes the source of
a generation's discovery and conditioning about love lies in such
tiny details. On the other hand, for thinkers like Michael Hardt
who are concerned with the question of how to produce our own
collectivity within the system of which we are a part, love is the
most fundamental route to subverting the political discourse
and thinking about non-dominant social and subjective forma-
tions; itis atransformative, collective state of being different.



Sipsevdi ciZneyerek yasayan ve ciklet paketinden gikan kari-
katiirleri tek tek toplayan kusak ise artik Google arama moto-
runun listelemeleri olmadan hatirlayamiyor. Erdem Tasdelen
icin giincel sanat tam da bu dznenin tamamlanamayan halini
ve toplumsal sartlandirmalari kavramsal temel olarak alip dil
zerinden yeni kisisel/kolektif algoritmalar kurgulamanin
miikemmel muglakliktaki bir alani. Sanatgl, kisisel tarihinden
kesitler izerinden bu tamamlanamaz doganin 6zneyi marka-
lastirma siirecinde nasil bir altyapi olarak kullanildigini arasti-

riyor. Tagdelen’in Love is..."le baslayan degisik janrlardaki sark

adlarini, sarki sliresiyle birlikte listeledigi bu yerlestirme,
popiiler kiiltiiriin kisisel olani genellestirme egilimi lizeri-
ne yeni birsiir formu 6nermesi olarak da okunabilir. Arama
motorlarinin temel mantiginin avangart siirin kullandigi stz
formlarindan geldigi gtz Gniine alinirsa, sanatginin Love is...
ve daha dnce Vancouver'da kamusal alanda gdstermek tizere
Urettigi Here comes'in [2013] kullandigryéntem bir geri déiniis
olabiliyor. Bu “yenisiirler” sanatginin belirli olmayan bir 6zne
icin yazdig1 ask mektuplari serisi Dear [2010) ve Kylie Mino-
gue'un 25 yillik diskografisinde yer alan “you”larin sensorlii
spotigiBiylaizleyiciyi yakaladig You You You [2012) calisma-
siyla da farkl noktalardan baglaniyor.

Belirsiz 6znelerin ardindan gelen boslugu doldurdugu
Love is... kolektif bir biling kirilmasina niikteyle g6z kirpan

Concerning the nature of love, two different propositions
regarding the subject, one originating in popular culture and
the other in philosophy, confront us with a radical state of
undefinability. The generation that experienced their first
love while chewing Sipsevdi and collected one by one the car-
toansin the wrappersis no longer able to remember without
the help of the Google search engine. For Erdem Tasdelen,
contemporary art is precisely the perfectly ambiguous do-
main within which, taking as a conceptual starting point this
subject’s undefinability and society’s conditioning, to imagine
new language-based personal/collective algorithms. Basing
himself upon snapshots from his own life, the artist explores
how this undefinable nature is used as a foundation in turning
the subjectinto trademarks.

Tasdelen’s installation, in which song titles starting with
the words ‘Love is... are listed along with their durations, can
also be read as a proposed new poetic form on the tendency
of popular culture to make generic that which is personal.
Taking into consideration the fact that the fundamental logic
of search engines is derived from the enunciative forms used

by avantgarde poetry, the method used in the artist’s Love is...

and Here comes (2013, produced for display in a public space in
Vancouver] may be said to be a turnabout. These ‘new poems’
are also related in various ways to Dear (2010), a series of love

¢ift bilinmeyenli bir denklem. Belki tam da Alain Badiou'nun
dedigi noktaya geliyoruz: “Askin deneyimleri diizenleyen bir
siirecoldugunu sdyleyelim haydi, bu deneyimleri diizenleyen
kurallarin deneyimlerin icinden okunamayacag bir siirec.”
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letters written by the artist to an anonymous subject, and You
You You [2012] where the you's found in Kylie Minogue's twen-

" ty-five-year discography entrap the spectators with sensor

fitted spotlights.

Filling the emptiness left by indeterminate subjects, Love
is... is an equation in two unknowns that light-heartedly re-
ferstoacollective lapse of consciousness. Perhaps we come
precisely to the point where Alain Badiou mentions that love is
a process organizing experiences, a process where rules can-
not be read through experiences.

% OVOLDURMUSOGLU

39



a0

Loveis.., 2014
Duvar kaplama
Degisken boyutlar

Loveis.., 2014
Adhesive mural
Variable dimensions
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